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Dancers, musicians, food, wine, and art… sound like a party?
On September 7, Artspace hosted a unique community event —

called Art Party — in collabora-
tion with Art Holdings, a
Minneapolis art source firm.

Nearly 200 people visited the
Art Holdings showroom to min-
gle with one another and view
the artwork of 34 visual artists
who live or work in Artspace’s
Minnesota projects. Performing
artists provided entertainment
for the evening through music
and dance.

Art Party was a great oppor-
tunity to bring together the in-

dividual donors who support the organization and artists from
around the state. It was made possible by sponsorship by law firm

Halleland Lewis Nilan & Johnson and Macy’s Design Catering.
Roepke & Associates provided public relations efforts.

We are especially thankful to Art Holdings, which provided the
space for the event and organized the display of all the artwork.
We hope to host more events like this in the future.

Armed with sets of colorfully decorated “art shovels,”
Artspace and friends celebrated the construction
launch of live/work projects in Fort Lauderdale, Fla.,
and Buffalo, N.Y., in separate events this summer.

Credit Steven M. Glassman of the Broward County
Cultural Division for coming up with the idea.
Glassman thought it would be interesting to have
artists decorate a dozen shovels for the formal
groundbreaking of the Sailboat Bend Artist Lofts
project in Fort Lauderdale in late June. And he was
right: the colorful shovels were such a hit that we
commissioned a second set of art shovels for a “con-
struction celebration” at the Artspace Buffalo Lofts in
early September.

In truth, there is much to celebrate. The Artspace
Buffalo Lofts and Sailboat Bend Artist Lofts, the 19th
and 20th projects to join the ever-growing Artspace port-
folio, will create nearly 100 affordable live/work units for
artists and their families, bringing the total number of
live/work units created by Artspace since 1990 to 660.

Although they are widely separated by geography and
climate, these two projects have much in common. Both
involve a mix of historic preservation and new

construction. And both are mixed-use projects that will
create non-residential as well as residential space.

The 60-unit Buffalo project will transform a five-story
factory, the 1911 Buffalo Electric Vehicle Company
building, into 36 live/work units on the upper four floors
and about 9,000 square feet of arts-compatible commer-
cial space on the ground floor. Six new fourplexes — 24
units in all — will be built on vacant land behind the
factory.

Construction crews have been hard at work in the main
building since last spring.
As of this writing, most
of the interior demoli-
tion and abatement work
has been completed.
New walls are being
erected, the new plumb-
ing is in place, new
wiring and duct-work are

CAN YOU DIG IT? ‘ART SHOVELS’ CELEBRATE
PROJECTS IN BUFFALO AND FORT LAUDERDALE

250 Third Ave. N.
Suite 500
Minneapolis, MN 55401
www.artspaceusa.org

Return Service Requested

Fall 2006

IN THIS ISSUE

SHOVELS
continued on page 3

ART PARTY! A COMMUNITY CELEBRATION DRAWS A CROWD

Choreographer/Dancer Deborah Jinza Thayer (back center) and her troupe enliven Art Party

A ‘Construction Celebration’ visitor threads his way through the Buffalo project

Page 2

President’s Column:

Making Choices

Community Spotlight:

Switching Station Lofts

Page 3

Online Giving

In the Works:

P.S. 109 Artist Lofts

Page 4

Art Party!

The Fort Lauderdale art shovels stand ready for duty

Artspace Board member Katherine Hayes
dons creative attire

PRESORTED
FIRST-CLASS MAIL
U.S. POSTAGE PAID

PRIOR LAKE MN
PERMIT NO. 23



CyanMagentaYellowBlack

Page2

Nowhere in the country is the need
for affordable artist housing more
compelling than New York City. With
support from the Andy Warhol
Foundation, Artspace was able to
explore opportunities that would lead
to a live/work development project in
the City.

Public School 109, located at 215
E. 99th Street in East Harlem, was one
of the first buildings Artspace saw when
we began visiting New York regularly
in 2004. By early 2005, Artspace had
concluded that P.S. 109 was our first
choice for a New York project.

During this period we also found a
development partner, El Barrio's
Operation Fightback (EBOF), a local
community development organization
with a number of affordable housing
projects to its credit.

We are now working to assemble the
financing and complete the fundraising
for this $25 million project, in order to
develop P.S. 109 as a facility for artists
and their families. The project will
provide about 65 units of affordable
live/work space for artists with
community space on the ground floor.
Construction is expected to begin
early in 2008.

I N T H E W O R K SCOMMUNITY LIFE BLOOMS AT
SWITCHING STATION ARTIST LOFTS

www.artspaceusa.org

People frequently ask me how Artspace
chooses the communities where we
create our live/work projects. Part of the
answer is that we don’t choose them —
they choose us. Someone in the commu-
nity, hearing about Artspace at a
conference or reading about one of our
projects in a magazine, will think:
“Why not here?”

Next thing you know we’ll be invited to
spend a couple of days in the communi-
ty. We’ll meet with civic leaders, artists,
bankers. and funders. We’ll look at old
warehouses, factories, and schools. This
prefeasibility site visit, as we call it, is the
first step in the long process that can lead
to a live/work project.

Sometimes it’s the only step. Because the
demand for our work is greater than our
capacity, we cannot say “yes” to every-
one. So we look hard for those opportu-
nities that we think have the best chance
of leading to successful projects.

What are the key indicators? Based on
our two decades of experience, we know
that strong local leadership, a vigorous
artist market, and financial capacity are
essential ingredients. Without these
things, no matter how much we’d like to
help, we recognize that our expertise will
not be enough to make a
difference. With them,
our choice is much easier
— and the community
will have a better project
in the end.

P R E S I D E N T ’ S C O L U M N

The artists of Chicago’s Switching
Station Artist Lofts are an impressive

bunch, and
their efforts as
a community
are notewor-
thy as well.
This summer
N a n c y
Vachon, one
of a group of

residents who serve as the building’s
grounds committee, applied for a
grant through the East Garfield Park
Neighborhood Development Council.
The grant was awarded and the residents
were able to create “Artists’ Garden,” a
median strip garden along the Madison
Avenue side of the building.

Concerned with safety and litter
problems along the heavily
trafficked street, Switching
Station residents planned the
garden project as a way to pro-
mote their presence in the com-
munity and enhance the area by
the garden’s flowering beauty.
They view the garden as a com-
munity statement — that they
care about their neighborhood
and beautification.

In late July residents planted perennials
and bulbs; recently a tree was added. A
number of volunteer groups, including
Openlands, Green Corps, and Youth
Corps, helped with the digging. Plants
were selected with a view to texture and
color. As the garden gets established, the
artists hope it will become a stunning
visual art piece.

NEW FOR 2006:
ONLINE GIVING

Switching Station’s new installation, the Hands Project

BUILDING WEBSITES

It’s that time of year again when Artspace
asks individuals to contribute to our
annual fund campaign. The annual fund
drive provides Artspace with general
operating funds that enable us to continue
pursuing our mission to create, foster, and
preserve affordable space for artists and
arts organizations.

This year the Artspace website is set up
to accept online donations. It’s easy! Go
to www.artspaceusa.org for more informa-
tion on how to make an online gift.

We’d like to thank these individuals who
made donations over the past few months:

A number of Artspace properties have
their own individual websites. These
are linked to the Artspace website,
www.artspaceusa.org.

Click on "properties,” then again on each
property to find the building's own
website. These sites profile all the individ-
ual artists who live or work in the
building.

The buildings that have websites currently
linked to the Artspace website are: Elder
Street Artist Lofts, Northern Warehouse
Artists' Cooperative, Tilsner Artists'
Cooperative, Tashiro Kaplan Artist Lofts,
and the Traffic Zone Center for Visual
Art.

borhood on the city’s West Side, opened in
2003. The oldest part of the building dates
from 1906 and was originally used as a
telephone switching station. The property
provides 24 units of live/work space for
Chicago artists.

Switching Station is a vibrant, diverse, and
extremely talented artist community.
The group spans a range of artistic
mediums including paint, photography,
video, paper arts, dance, theatre, and
music.
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going in. Out in back foundations are
being poured for the new fourplexes.

The Fort Lauderdale project will create
37 live/work units in a new building in
the Sailboat Bend neighborhood. It will
also transform the historic West Side
School, one of the city’s four oldest public
school buildings, into a new home for the
Broward County Historic Commission.

Construction at Sailboat Bend began in
late summer and is on schedule.
Foundations for the live/work building
have been poured, and walls are rising.
The contractor expects to begin work on
the West Side School by year’s end. The
Buffalo project is scheduled for comple-
tion in June of 2007, Fort Lauderdale
about three months later.

Beth Bowman Phyllis Dozier
Greg Foley Nora Liu
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According to Vachon, resident and lead
project coordinator, the garden is already
helping to alleviate the litter problem
along the street. “We hope the beauty of
the garden gives passersby pause, inspires
them to respect the neighborhood, and
helps them have a better day,” she says.

The community life of Switching Stations
is blooming inside the building as well as
outside. As part of the recent “Unlimited
Perspectives” open studio event, residents
unveiled a collaborative paper art installa-
tion called the Hands Project. The Hands
Project, a permanent art piece, displays
paper molds of residents’ hands, as a way
of documenting the artists who live and
work in the building. As new residents

Getting dirty: residents and volunteers go on a planting spree

move in their hand molds will be added
to the installation so that the piece
represents the evolution of the building’s
artist population.

The Switching Station Artist Lofts,
located in Chicago’s Garfield Park neigh-




